
10

TIIE MUSICAL PLAYS.

01 rltlrs mid Mir Old
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Raymond Hitchcock Is one of the
comedians who has learned possibly
from the success of I)e Wolf Hopper
that he may amuse his audience as
much by his speech after tho acts as by
anything lie docs during "The lleauty
8hop." Ho tho audience waits and fran-
tically applauds,, laughing also Inces-
santly ut the speech which the actor
malios In the Intermission. Mr.
Hitchcock allows himself so much free-
dom that the makeup of the audience
often chances the nuturo of his Jokes.
Lillian Russell sat In a box tho other
night and there was a variety to the
humor drawn by tho comedian from her
presence In tho Astor Theatre, that, tho
playwrights never thought of.

Admirers of "High JlnKs." and thero
are enough to have kept It nt tho
Casino for months, need not keep away
because they have noon It once or
twice. Arthur Hammersteln has changed
tho personnel of his company so con-
stantly that there are now fov of the
singers who ever appeared In It at any
tlmo during the season. Tals Is a
splendid proof of tho managerial theory
that the whole Is really greater than a
part and, ergo, a good play Is superior
to all the actors In It.

Julian Eltlnge played "The Fascinat-
ing Widow" from one end of tho coun-
try to another and met with such suc-
cess that he anil A. II. Woods made a
fortiino between them. Hut nt the
Liberty Theatre, when Mr. Eltlnge acted
for thn first time here as a star, the
piece enjoyed only moderato favor. "The
Crinoline Girl." however, Is filling tho
Knickerbocker Theatre. So It will turn
out to bo his greatest success here.

Good singing plays Its part In the
success of "The Midnight Girl" nt tho

Forty-fourt- h .Street Music Hall. Marga-
ret Itomalne used to sing "Vlssl d'Arto"
from "Tosca" so well that she always
delivered fills aria when applying to
managers for nn operatic engagement.
Then George Macfarlnno sings a largo
repertoire and has lately been Inter-
polating Irish songs Into tho score.

Kalman's first operetta ever given
hero was called "The Gay Hussars" and
had only a few performances nt tho
Knlckerlswltor Theatre six years ago.
Its London success several years ngo
wan not much greater, although It was
produced here with great beauty. "Sari,"
which Is to bo n few weeks longer nt tho
New Amsterdam Theatre, has been pop-ul-

here ever slnco the first perform-
ance.

When William Hlnshnw leaven his
place In the enst of "H. M. S. Plnaforo"
at the Hippodrome ho will go to ncrlln,
where ho Is to appear as H'ofan and
llunding In a tour of tho German
opera houses. It Is not many produc-
tions of comic opera that could turn
their singers over to the opera houses
without a struggle. Hut that Is true
of this splendid revival of tho Gilbert

nd Sulllvnn operetta. Josephine
Jacoby could sing In any opera house
hero or abroad and Huby Savage Cutter
has been a populnr singer at tho Boston
nnd other opera houses. This Is tho
Inst week of this beautiful revival,
which should not bo missed by lovers of
the opera.

"Madame Moselle," that will bo pre-
sented by Chnso nnd Kverall at tho Shu-be- rt

Theatro next Saturday night, comes
from a French source. It Is farce, In-

terspersed with musical numbers of a
typo like "Madame Sherry." George W.
Lederer Is responsible for the staging of
"Madamo Moselle." Kdwarl A. Paulton
has contributed tho book nnd lyrics. The
music of "Madame Moselle" was sno
dally written by Ludwig Knslnnder, who
ha recenUv from Vienna. Mr.
Englantier's melodies are favorably re-
membered from tho old Casino days. Bo-sid-

Mr. Knglandcr's music them will
he several interpolations by William P.
unase.

The tory of "Madamo Moselle" es

a rich widow, her suitors and n
convent bred daughter, Sho captures
the young man whom her mother hns
et hor heart upon, whereupon tho little

maia in sent Pack to school. To compli-
cate this love romance, tho girl, in-
stead of arriving at the sedate "Moselle"
.nnisninjf academy for young ladles,
moos r, through a mistake, at tho

rt Academy, iwhero tho

young artist, from whom bho has been
separated. Is an Instructor. Tho cast
of "Madame Moselle" Includes Jefferson
.De Angells, Dlann D'Aubrey. Jack Hen-
derson, Ernest Lambert, Olga Holler,
William I'ruette. Joslo Intrepid!, I alien
Mostyn, Helen Novlta nnd Iloyal Cutter.

PETROVA PONDERS.

Mine. I'etrova, having ceased to look
for wild nnlmnls In the wilds of Long- -
aero .Square and unseated the great gods
of tho Hue de la Palx by telling how
she makes her own frocks, has turned
her thoughts to still more serious mat-
ters; Sho has gone Into deeper and less
personal. She Is penetrating Into tho
broader nnd mom universal mysteries.
She sits like the Inspired goddess on the
tripod and predicts revolution. Her
Hoswell thus records the visions of tho
sybil of West Korty-fourt- h street.

"AH signs point to a revolution In
New York's potpourri of plensure," Kiys
Mme, I'etrova. "It Is bound to come.

The nctors In the Lambs Club havo
met together again for a great pcrform-unc- e

In honor of themselves, that Is
to say in order to help build a new club-
house. Their gambols will be at the
Metropolitan Opera House on Frldny
evening nnd Saturday nfternoon next.
They will 1 heralded ly a brass band
led by John IHilllp Sousa. Heforo both
performances they will parade In min-
strel fashion no the Metropolitan Opera
House, where they promise tho most re.
mnrkablo entertainment ever shown in
this city.

There will be a minstrel first part
with Do Wolf Hopper us Interlocutor in
blackface. Knd men will be William
Collier, Raymond Hitchcock, Frank
Mclntyre. Jack Hazard, Andrew Mack,
Nat M. Wills, Frank Lalor. Maclyn

Irvln S. Cobb, Clayton White,
Charles E. Kvans, Joseph W, Herbert,
Hap Ward, Charles .1. Ross, Frank
Doane, Charles Hopper, Frank Crox-to- n,

Thomas A. Wise, Harry William i
and Irving Herlln.

In tho circle will sit Hruce McRae,
William Farnum, Henry Wimdruff.
DIgby Hell, Wllllnm Klltott, Genrgo
Nash, Frederick Perry, llrandon Tynan,
Frank Croxton, John Hendricks, Don-ma- n

Mnley, Stephen Maley, W.-J- . Kelly.
Glenn Hall, Malcolm Williams, Neal
McCay, George Park, Georgo Harnum,
Seott Welsh, EIHngham Pinto, Joseph
Kllgour and many more.

Tho Individual numbers of the min-
strel first part will be an Introductory
overturn by John Philip Sousa with in
cidental solos by Do Wolf Hopper and
Scott Welsh; humorous ditty, "Johnny
Hrown," by Charles E. Kvans: ballad,
"Sweet Mario," by Glenn Hall ; comic
songs by all tho end men, especially
"My T.ango Olrl," written and sung by
Andrew Mack, and "Off to Mexico,"
written nnd sung by Irving Herlln.

This minstrel opening will bo fol-
lowed by a "content" between four of
America's grentest cartoonl ' , Wlnsor
McCay, R. F. Outcault, HI Mayer nnd
Ed Kemblc, all working nt the same
time.

Tho third number on the bill will bo
"Tho Rainbow Cocktail," a dazzling
danco number by Hassard Short and
Roy and Kenneth Wchb, Introducing
Henry Woodruff nnd Kdwln Slovens,
Ktllngliam Pinto. Glenn Hall, Will
Demlng, Rlchnrd Tabor, William Court-lelg- h,

Jr vr.d Hassard Short. This will
brine V first part to an end. John
Philip Hoiwa, after a brief Intermission,
will piny his new military number,
"Tho Lambs March."

This will bo followed by tho ono se-

rious noto of tho programme, a modern
morality play untitled "Experience,"
written by Georgo V. Hobnrt. This will
present William Elliott as Youth, Fred-
erick Perry as UxiHTlencf, EIHngham
Pinto n Passion, DIgby Hell aa Wealth,
W. J. Kelly tin Pleasure, Wilton Lack-ay- e

as Crime, William Farnum ns
Ambition and Stephen Maloy, Rlchnrd
Tabor, Olonn Hall, Will S. Doming,
Charles Dow Clark, Oeorgo Probert and
Geors Harnum In other allegorical
roles.

Nat M. Wills will be followed by n
dancing girl number by John L. Golden
and J, H. Btinisld called jn Bo?k
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N DRAMA AND VARIETY

PREPARING

We cannot ga on much longer wearing
ridiculous clothes, eating extravagant
food, watching noisy, ragtime, musical
comedies and exhausting our wholesome
energy on the tango, mnxlxo nnd one-ste- p.

Human nature, especially In a
Ijrgo city. Is aven-- to repetition. We
must have changes. A fad or novelty
never lasts hero very long. Two months
ago every one was talking about colored
wigs; the newspaper stories of this latest
creation from Paris occupied front page
positions and society women took up the
idea. Now we do not enre u picayune
about these feminine udornments."

Wu don't knuw whether all New York
Is to go later to "Panthca" and stay
there, but that seems the only solution
to tho present delight In frivolous
pleasures. Yet thero Is n really hard
knock at Mac Murray and her Follea
Mutiny In theso bitter words:

"The modern danco craze l'i on the
wane even now," exclaimed Mme.
I'etrova, "The Influx of these
professional dancers and their merce

IN

of Life; or the Dancing Ages," In this
Do Wolf Hopper will play a Jester,
Frunk Mnlntyro will play a boy of
8 and Will Archie will be his

oweaUioart. Character! will

TESSA ICOSTA ITT
THE BEAUTV .SWOja "

FOR THE LAMBS' GAMBOL ON FRIDAY NIGHT

nary actions has set the final music of I

fho tango und niaxlxe playing. Why, i

now one can learn all the modern steps
at CO cents a lesson and tho market Is
Hooded with books and magazines on
the subject. Outside New York tho craze
is still nt a seething point of enthusi-
asm, but that Is because Manhattan Is
always n year ahead of anywhero else In
everything American. I In danc-
ing myself, but not in tho modem ver-
sion."

As If dancing were not competition
enough for Mme. Petrovn, thero comes
tho moving picture business to worry
this inquiring soul. I

"Wu hear constant discussions," she
said, "about the great popularity of
moving pictures. The 'movies' are hero
to stay; there is no doubt nbout that.
Hut the business Is vastly overcrowded
at the present time. New York Is over-
stocked with this diversion, nnd I ven-
ture the opinion that not more than
CO per cent, of those arc making profits."
. Wo really prefer tho wisdom of Pc- - I

THE DRESSING ROOM

bo played by Hruco McRac, Maclyn
Charles Hopper, Charles E.

Evarw, Frank Doane and Stephen
Maley, whllo among the beauties In
their. Juteat Parjjlaa gowns and toll

trova In loss worldly form. This movlo
sturf In loo businesslike, fur a genius.
A priestess of art should rise above tho
corroding Inllucnccs of the box office.
JJut thoro Is nn epic noto In the final
npostropho of tho genius.

"During nil these changes," she pre-
dicts, "tho drama will continue to live
and flourish with more vigor than ever.
Theatre managers need not worry
about moving pictures or the dance
craze cutting In on their receipts. If
they produce Rood dramas tho public
will turn out en masse to their support.
And n few years lirnce, when we havo
done with tho excessive Indulgence In
'movies' and tho tlrcsomo cxerclso of
the tango, the theatre will tower nbovo
all as tho Gibraltar of amusement and
diversion."

This all seems true. The priestess
l.i on solid ground hero. And, like nil
truth, It seems a llttlo familiar. Oh I

for a wild animal hunt In Longacro
Square rather than tho mom prosaic
study of Why the pcoplo prefer dancing
to listening!

RAGING RAGTIME.

For several years past ragtime ha.i
raged In Paris. In tho cafes and In tho
parks, In tho revues and the dance
halls, the subtleties of syncopation linvo
marked tlmo for tho "Pas do l'Ours"
nnd tho tango. And now It Is London
which clamors for "Waiting for the
Robert 13. Lee," "Oh, You Hcautlful
Doll," and "I Want To Ho in Dixie."
Ho great Is tho demand for American
ragtime Ingera that, according to one
of our natlvo composers of ragtime,
English chorus girls nro billing them-
selves ns "American coon singers" 1n

order to obtain engagements In the
halls. Tho authority for this assertion
Is Louis A. Hlrsch, whoso ragtime
scores havo assured the successes over
thero of two big London Hevues at tho
Hippodrome. In tho first of theso was
"Hello, longtime." which ran for ten
months, with twice a day performances,
nnd Its successor Is "Hullo, Tango,"
which has already passed Its 250th per-
formance and Is still running. Mr.
Hlrsch linn been engaged by A. H. Woods
to write tho scoro for "The Olrl from
Clro's," which Is to bo produced thero
In tho fall, with lithe) Lovcy as the star.
Miss Levey la at present appearing In
"Hullo, Tango," at the London Hippo-
drome. It Is tho opinion of Mr. Hlrsch
that ragtlmo Is no passing fad, cither In
this country or abroad.

In discussing the Kngllsh vogue of
syncopated melody, tho young com-
poser said:

"Everything Is moving faster In Lon-
don and on the Continent. Tho Ameri-
can lnfluenco Is being felt nnd expressed
In a generally accelerated gait. Synco-
pation in America has answered tho call
for a music that should express the life
of a people. As tho great centres In the
old country are being propelled to swifter
action because of the American Influence
so they are ndoptlng our music too.
There never hns been a music so move-
ment compelling ns ragtime. Watch
the people In our restaurjnts when tho
band strikes up in modem dance time.
See them manipulate their shoulders
nnd sway their bodies In nn endeavor to
respond to the rhythm. Why, they Just
can't keep still. Young nnd old enn
nnd do danco nowadays. There Is no
distinction of nge, and tho very people

.who would have thought It undignified
to participate In an Innocuous schot-tlseli- o

or waltz a few years ago havo
suddenly blossomed forth ns lending ex-
ponents of tho one step and tho hesi-
tation,"

Mr. Hlrsch. who has made a fortune
ns a composer of syncopated songs, hat
Just returned from London, where his
music Is the vogue of the moment. He
Is well known In Now York for the
scores and Incidental song hits which

A

.to-t--- ?

llncry will be Morgan Coman, Will J.
Dinning, Wllllaul KUIutt. John Slavin,
E. Ray Qoets and William Court-lelg- h,

Jr.
"Tho Oreat American Flay" la tho

ho furnished for the Winter Onrden re-

vues for several seasons. Among tho
popular examples of his work may bo
mentioned the musical settings for "Tho
Whirl of Society," "Vera Vlolctta" and
"Tho Passing Show of 1912" nnd tho
scoro of "He Came From Milwaukee,"
upon which ho collaborated with Hen N.
Jerome. It Is to his special talent that
wo owo tho fascinating "tlaby atldo"and
seductive "Sumurun Girl," not to men-
tion a dozen other popular numbers.

"I will tell you a secret," said tho
young composer rf syncopated songs,
ilk he sat In tho ofllccs of A. H, Woods
and talked over his score for the new
production with that manager. "It was
cowardice which drovo me to become a
ragtime composer. You sco 1 started
out to set tho world atlro as a concert
pianist. When 1 left school my peoplo
sent mo to Herlln to study with Jed-lir.-

In Herlln. I also had studied with
Joseffy here. I hod In fiiet been study-
ing music from the tlmo when I was
first able to sit at n piano.

"Ono day while I was in Herlln a ter-
rible thought overtook me. What If I
wero to return to America and mako
my bow on the concert stage what If
I woko tho next morning to find myself
pounced upon by tho critics? What If
they were to declaro that my method
wns wrong, or that I had no real talent

that 1 was mediocre, perhnps, or well,
In that Instant I was lost to the public
forever an a great (7) pianist. Whv
take such a chance, I said to myself, nnd
the outcome of It was that I didn't.

"To tho great disgust of my masters
I foresworn tho classics and turned to
tho rag. I tried one or two songs and
ninile hits with them, nnd thus assured
that I had tnnde no mistake as to the
possibilities of success along thnt line, I
continued to work at It. One or two big
song hits assure a very comfortable nest
egg to a composer, and so on the whole
I havo no regrets for what might have
been In tho wny of a career as a con-

cert player.
"I am In my humble way perfectly

satisfied to bo a perpotrator of ragtime,
for I bcllcvo that syncopation has a
status of Its own and will ultimately
takes Its placo as good genre music of
which no one need feel ashamed and for
which no one med apologize.

"One thing of which I am convinced
Is that no ono but an American can
write ragtime. It hns to bo In one's
blood. Pucclnl suggested It, If you re-
member. In 'Tho Girl from the Golden
West,' but didn't accomplish anything
convincing, for It was an nllen Idea to
him. Now thnt tho Americans In Lon
don nro making a success with ragtlmo
songs, some Kngllsh composers are get-
ting In line, nnd, ns a matter of fact, sev-
eral of these Kngllsh ragtlmo tunes hnve
made a hit, among them n song called
'Popscy Wopsey' and another entitled
'Can't You Hear the Steamboat?'

"Songs by American composers which
haw created a furore In London In the
past two years Include 'On the Missis-
sippi,' by Carroll; 'I Want to He In Dixie'
nnd 'The ltastlme Violin,' by Irving
Herlln: 'That Melo-Melod- by Meyers:
'Oh! You Hiautflul Doll,' by Hrown nnd
Ayre. In 'Hullo. Tango,' they are sing-
ing 'The Flower Garden Hall' nnd 'My
Tango Girl.' 'You Made Me Love You'
nnd '(Jet Out and Get Under' are also
lilts In London.

"Some of these days," continued Mr.
Hlrsch, "an American composer will cre-
ate a ragtime symphony for syncopa-
tion against a strict .tempo accompani-
ment. Ragtlmo is, after nil, tho real
American music without competition,
unless we nccept n few fugitive Indian
themes, which are little mom than sav-ug- e

chants, without tune or sequence.
And please don't forget when you iihIo-gctlcall- y

ndmlt fondness for ragtime
that It may be quite as musiclanly In
conception ns any piece of music writing
backed up by tho high sounding namu
of n foreign composer."

title of the nfterplece, which Introduces
ngaln tho entire company. It is de-
scribed by Georgo V. Hobart, Its au-tho- r.

as a "free and easy" adaptation
of thnt good old comedy "Tho Critic,"
presented "with apologies hero nnd
thero to Richard Rrlniloy Sheridan."
Tho prlncipnl roles will bo played by
Wilton Lncknye. Edward Alleles, Mal-
colm Williams, Hrandon Tynan, Clay-
ton White, Thomas A. Wise, Joseph
Kllgour, Rlchlo Ling. Joseph W. Her-
bert, Wllllnm J. Kelly, Frnnk Heleher,
Paul Dickey. Edmund Maley, Stnnley
Murphy, Arthur Hurley, Charles Dow
Clark, Wlllard Curtlss, Will Archie
Hcott Welsh and John Hendricks.

THE WHITE RATS' FAIR.

The Actors' Fair whluli opened last
evening In tho quarters of the White
Rata. 229 nnd 231 West Forty-sixt- h

street, will give its full programmo of
diversions this afternoon and evening.
Including its town hall performance of
a tabloid "Undo Tom's Cabin" nnd its
travesties of a small travelling Oriental
dance show, wild animal tnmlng ex-
hibit, diving nymphs, "Rube" cabarotand other features. Tom Lewis will be
the Tom in the Stowe. revival, Stella
Mayhow, the fair's queen, regularly ap-
pearing in "High Jinks" at the Casino,
tho llva, and Junlo McCree Simon
l.rorcc. A minstrel show with well
known plnyers of Hrondway nnd vaude-vlll- o

of both sexes will bo a special
attraction of tho fair's main stage, andtango dancing contests, sword swallow-ing tourneys, Juggling competitions nnd
burlesquea of moving picture play
making. It Is promised, will be Included
In the list of incidental nttrnctlons ofnn aerlnl stage. Each of tho tent shows
will hnve a well known player of theorganization as a barker or ballyhoo
mnn, and tho sales booths will be In
chnrgo of corps of girls from many of
the current Hroadway productions. A
untqun Item of the scenic equipment
distinguishing tho nrray of tents, side
shows and seaside park effects
scattered about tho floor spaco of
thn clubhouso In a cyclornmlo drop
runlng about tho whole main en-
closure which Is Illustrated witha thousand or more cut out lithographic
heads of stage celebrities of tho past
and present scissored from old theatreposters and now, some of tho relicsdating back to heforn thn eU-l- l

Tho oldest living player, Samuel Holds-wort- h,

ng'd S, still In active stage
harness, is In Charge of tho old stago
souvenir booth of tho fair, and liaby
McGinnls, tho theatre's youngest star,
aged 10 months, also professionally
active In n playlet sponsored by his
parents, nro Included In tho fair's re-
ception committee members. An or-
chestra with Btago celebrities satirizing
tho physical characteristics of various
known leaders Is another attraction
of a programme bulging with promise of
Interest and laughs.

Tho fair will continue until next
Saturday evening, opening dally nt noon
and remaining so until tho Mltchel
curfew, au the fair's playbills put It,

SARDOU'S VARIED FORMS.

Different Version of "A Scmii of
Pnprr."

Vlctorlcn Sardou's "A Scrap of Paar"
In the llfty-fo- years of Its life tm
been tho best represented, If tinl tTi

most frequently revived, of all that .m.
thor's pieces. Tho year after Its suo.
cess at the Gymnaso Theatre, I'nri, n
was brought out at SI. James's Thru
tre, London, vnty successfully, i!eilio
a rather undistinguished cast. A Wlgait
Is recorded ns tho first actor who eer
spoko In English the lino of Prosper
Couramont, nnd Mr. Wlgnn'o wife ftp
parcutly marriage for those upon dm
stngo wns not n deterrent In the 'ko
wns the first of tho English Meaktnn
Huzannci. William Seymour s.iys that
"thn Wlgans wero tho Wallaeks, Ken-dai- s

nnd Alexanders of their lime."
Tho text then employed was ",i very

faithful rendltldn of M. Sardou's bril-
liant three net comedy Into English " .1.
Palgrnvo Simpson, "Esq,", member nt
tho Dramatic Authors Society tn,i n

tho translation, Mr. Simpson whs also
tho author of "Poor Cousin Walter''
"Prison nnd Pnlace." "Only a Clod," "a
Smack for a Smack," "Romance" nnd
endless operettas. This was tho text
used too when "A Scrap of Pnper" was
first played In America nt tho Glob
Thentre, Hoston. with Carlotta Leclcrcq
ns Hutanne, W. II. Floyd us Proprr, V.
K, Sheridan ns tho Huron. Mrs. Thotnai
Harry ns Lnuhn nnd William Seymour
ns .tmifof. Mr. Simpson's text llkewlnj
prevailed whenever, which was frequent,
"A Scrap of Paper" was revived nt thi
old Wallack's Thentre, Thirteenth street
and Hroadway. Then Lester Wnllnelc
was nlwnys the Prosper nnd Rose C'ngh
lan was Kuznnnc,

In 1SS3, with tho Simpson text prnv.
Ing Itself tho best, E. H. Sothern noted
Prosper ut tho Lyceum Theatre. H',
company Included Helen D.iuvrny ni
Kuznnnc, Ellle Wilton as .otific nnd
Nelson Wheatcroft ns the llnron

"Les I'nttes de Mouche.s" Ins the Sir.
dou piece is cnlled In tho original)

Its second version when Mr
nnd Mrs. Kendal made it fresh produc-
tion of tho piece, first 'n England 'n
18S8 nnd on October 7. 1SS9. nt the Fifth
Avenuo Thentre. The piece wai then
styfd "An English version of 'A Scrap
of Paper'." The programme rend.
Cnl. Illnk l'rniir) Mr K'nJtXnzjtmi llnrtlry i.Sn!itin) Mr? Kn,!nt
Mr John lncram (the Il.iPinl.T II UVnm n
l.iuly lucrum lt.nulel... .Violet Viinl.nisltI.ucy (MallilWM Anci-t- i'utmrI)r IVncuIn (Hrl,mouclie .1 II ln.il.rti
"""" .Seymour III Vi

III this Kendal version, which wni
afterward employed In this country hv
Rose Coghlnn ns n utar In San Fran-
cisco, where she ncted ,S'ii;iiiiiie nt th
Baldwin Theatre In 187S, the entire Sar
dou text wns not only Englished but
Brltlshed. Everything about the piny
tho names of the characters, the locali-
ties nnd nil objects of reference- wer
altered to make the pl.iy easy of Hr'tlsh
consumption. This left scarcely any-
thing of Sardou's "Les Pattes U
Motiches," a fact which very many play,
goers nnd very many moro critics re-
sented extremely.

Accordingly when "A Scrap of Paper"
took on Its general vogue In varlntn
celebrated theatres In different Ameri-
can cities Mr. Simpson's text gtudunlly
gained the ascendancy over freer ver-
sions. Every notable performance of
tho play In America has been marked
by a fairly strict adherence to tho orig-
inal Sardoii tet the parts when dl.
trlbuted were found to be close trans-
lations rather than nd.iptntlotis, Such
was the rule always nt the famous old
Hoston Museum when "A Scrap of
Paper" wns brought out every season
Annie Clark was then Susnnne nnd
Chnrles Hnrron was Prosper. So too. In
the late "70s and eirly '80s, at H.ildwln
Thentre, San Francisco, a rather literal
translation of "Les Pattes de Mnuchrs"
wns the fnvorlto text when Rose Cogh-
lnn appeared ns .Stifnimr, James O'Neill
ns Prosper and James A. Hcarn as thu
1Jaron.

Hut a fresh attempt to modernize tho
original text, nnd give It all posslblo
elasticity and familiarity was again
mndo some six or eight years ago whi--

Miss Henrietta Crosman revived "V
Scrnp of Paper," using a very free ndap-tatlo- n

made out of Simpson's text. lint
tho result wns not sntlsfnctory; nil re-
phrasing nnd interpolations only disas
trously chocked the fine speed nnd the-
atric liveliness of the plot ns devised
ny .Sardou. This version was called
"Mnry, Mary, Quite Contrary."

on 14, 1901, there wns a
German version of "A Scran of Paner"
Well performed nt the Irving PInce Then- -
tre under tho title of "Dor Letzto llrief "

To John Drew nnd Ethel Harrvmnre.
ns Prosper and Nusunnc, In the present
empire Theatre representation of "A
Scrnp of Paper," bus, in Mr. Frohman--- !

wisdom, been given a somewhat height-
ened version of thnt text of "A Scrnp of
Paper" which hns stood best tho tost of
time. Celerity In movement nnd a col.
loqulnl ease In dialogue nro the Impo-
rtant notes In such comedies as "A Scrap
of Paper," and to tho ordinary playgoer
nothing In a text Is very antiquated, not
even tho most obvious "asides," that
sends the story forward.

MUSIC TEACHERS AND PUPILS,

A public concert will be given at tho
von Ende School of Music. 44 West Eighty-fift- h

street, on Wednesday evening, Mny
20 nt 8:30 o'clock. Alfred lima, tho
Arabian barytone, and Maurice Llcht-man-

Oodow-Bky'- s pupil, will nppear In
a Joint recital. On Saturday, May 2S, tho
von Emlo School of Muslo will give a soim
recital at the school, nt which Miss Ot-
tilia Schllllg, the youne sonrnno from tho
south, nnd Ellse Conrad, tho piano tcaeJier,
win nppear in joint recital. Tho annual
concert of the von Endo School of Mtula
will be held at the Waldorf-Astori- a on
Monday evening, May 2C. Jamoa Fran,
els Cooke will speak on "The Main Puri
pose In Musical Education."

The Normal High School Chorus 1
Potsdam, N. V gave a May festival In
the Normal Hall on May 14 and 15,

of an artists' recital on the flrrt
day and Sir Arthur Sullivan's cantaU
"The Golden Legend," with soloists an
tho Normal High School chorus of 109
voices and the Normal Orchestra of four
teen pieces. The conductor was Richard
M, Tunnlcllffe. Tho festival was a great
success artistically nnd the audlonoea
were enthusiastic, at both concerts. The;
soloists" wero Mrs. Eleanor Poehlor, h
prano; Mrs. Margaret Leach, contralto
Charles A. KalJer. tenor, and Charles PeU
mont, bass. II. Reginald Spier was the
accompiMiUt nt the recital, while William
Stoneslfer and Miss Tilllo Morlock wer
tho other accompanists.
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